
References to student responses have been captured verbatim; any errors in spelling or grammar appear as they do in 
the original handwritten response. 

 

AP Art and Design  
2-D Design Sustained Investigation  

2020 Scoring Commentaries  
The Sustained Investigation section of the AP Art and Design portfolio is scored according to three-point scale for each of 
four separate sets of criteria: inquiry; practice, experimentation and revision; materials, processes and ideas; and 2-D 
skills. Review the rubric for details on the criteria associated with each point on the scale.  
 
 

Sample 1 
 

Sample 5 

 

Sample 2 

 

Sample 6 
 

Sample 3 

 

Sample 7 

 

Sample 4 

 

Sample 8 

 

  

https://apcentral.collegeboard.org/pdf/ap-art-and-design-portfolio-scoring-rubrics.pdf?course=ap-2-d-art-and-design


Sample  1 
 
 
 
1 

 

2 

 

 

 



3 

 

4 

 

  



 

5 

 

6 

 

 

  



7 

 

8 

 

  



9 

 

  



10 

 

11 

 

  



12 

 



13 

 

14 

 



15 

 

  



Student written evidence:  

The central idea of my Sustained Investigation surrounds the question: "What does it mean to be black?" To answer this 
question, I asked my subjects to write me a paragraph about what it means specifically to them to be black. I also asked 
them each to give me three words describing how they wish to be portrayed in this project. 
 
The work in my Sustained Investigation explores the idea of Ψwhat it means to be blackΩ by providing direct answers to 
the question while still leaving a substantial amount to interpretation. In images 1, 3, 5, 7, 10, and 13, I provide direct 
accounts of what it means to them to be black. On the other hand, images 2, 4, 6, 9, 12 and 15 are created to specifically 
portray the three words that they provided me. For example, Jamaika told me she wanted to be portrayed as strong. In 
image 9, she is facing directly towards the camera in a regal way that displays power and strength. 
 
 
 
Scoring Commentary 
 
Row A: Inquiry ς Score: 3 
Written evidence identifies an inquiry that guides the sustained investigation.  
AND 
Visual evidence demonstrates the sustained investigation 
 
Lƴ ǘƘŜ ǿƻǊŘǎ ƻŦ ǘƘŜ ǎǘǳŘŜƴǘ ŀǊǘƛǎǘΣ ǘƘŜ ƛƳŀƎŜǎ ƛƴ ǘƘƛǎ ǇƻǊǘŦƻƭƛƻ άŜȄǇƭƻǊŜ ǘƘŜ ƛŘŜŀ ƻŦ ǿƘŀǘ ƛǘ ƳŜŀƴǎ ǘƻ ōŜ ōƭŀŎƪ ōȅ ǇǊƻǾƛŘƛƴƎ 
direct answers to the question while still leaving a substantial amount to interpretationΦέ ¢ƘŜ ǎǘǳŘŜƴǘ ŘƛǊŜŎǘƭȅ ŀǎƪŜŘ 
ǘƘŜƛǊ ǎǳōƧŜŎǘǎΣ Ϧ²Ƙŀǘ ŘƻŜǎ ƛǘ ƳŜŀƴ ǘƻ ōŜ ōƭŀŎƪΚϦ ŀƴŘ ǇǊƻƳǇǘŜŘ ǘƘŜƳ ǘƻ ƎƛǾŜ άǘƘǊŜŜ ǿƻǊŘǎ ŘŜǎŎǊƛōƛƴƎ Ƙƻǿ ǘƘŜȅ ǿƛǎƘ ǘƻ 
ōŜ ǇƻǊǘǊŀȅŜŘΦέ ¢ƘŜ ǎǘǳŘŜƴǘ ǘƘŜƴ ŎǊŜŀǘŜŘ ƳǳƭǘƛǇƭŜ ǇƻǊǘǊŀƛǘǎ ƻŦ ǘƘŜ ǎǳōƧŜŎǘǎΥ ƻƴŜ ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜƛǊ ŀŘǾƛŎŜ ŀƴŘ guidance, 
ŀƴŘ ƻƴŜ ǳǎƛƴƎ ǘƘŜ ŀǊǘƛǎǘΩǎ ƻǿƴ ƛŘŜŀǎΦ ¢Ƙƛǎ ǉǳŜǎǘƛƻƴ ƻŦ ǿƘŀǘ ƛǘ ƳŜŀƴǎ ǘƻ ōŜ ōƭŀŎƪ ŎƭŜŀǊƭȅ ƎǳƛŘŜǎ ǘƘŜ sustained 
investigation, and it links the conceptual and visual inquiry: aspects of the work were determined by the answers and 
guidance that the ǇŀǊǘƛŎƛǇŀƴǘǎ ƻŦŦŜǊŜŘΣ ƳŀƪƛƴƎ ǘƘŜƳ ŎƻƭƭŀōƻǊŀǘƻǊǎ ƛƴ ǘƘŜ ǿƻǊƪΩǎ ŎǊŜŀǘƛƻƴΦ ¢ƘŜ Ǿƛǎǳŀƭ ŜǾƛŘŜƴŎŜ ŎƭŜŀǊƭȅ 
ŘŜƳƻƴǎǘǊŀǘŜǎ ǘƘƛǎ ŀǇǇǊƻŀŎƘ ōȅ ŘƻŎǳƳŜƴǘƛƴƎ ǘƘŜ ǎǳōƧŜŎǘΩǎ ǊŜǎǇƻƴǎŜǎ ǿƛǘƘ ǘƘŜƛǊ ǇƻǊǘǊŀƛǘǎΦ LƳŀƎŜǎ нΣ пΣ сΣ фΣ мнΣ ŀƴŘ мр 
are images created according to the request of the participants.  
 
 
Row B: Practice, Experimentation, Revision ς Score: 3 
Visual evidence of practice, experimentation, AND revision demonstrates development of the sustained investigation. 
AND 
Written evidence describes how the sustained investigation shows evidence of practice, experimentation, OR revision. 

 
The nature of dual approaches in this investigation provides immediate evidence of practice, experimentation, and 
revision. Each figure is depicted twice, revealing experimentation with the number of ways in which a subject might be 
presented. Within the set format of creating a body of portrait-based work, the student has left ample room for ongoing 
practice and revision with a small set of photographic techniques and ideas. Some photos are close-ups, some are full-
body; some are shot inside, some out; some are at night, some during the day. The student adjusted their technique and 
approach in response to the particular conditions of the portrait. In one series, the student experiments with using black 
and white photography juxtaposed against black text on a white ground. In the other set of portraits, the figures are the 
sole focus and are seen in full color. The range of choices reflects student practice, experimentation, and revision, but 
these choices continuously reflect the spirit and intent of the work as a whole, rather than an interest in variety for its 
own sake.  
 
 
Row C: Materials, Processes, Ideas ς Score: 3 
Visual relationships among materials processes, AND ideas are clearly evident and demonstrate synthesis. 

 



Emotional or symbolic portraiture is a common theme of investigation in AP portfolios. In this particularly successful 
example, the student seamlessly merges material, process, and idea by drawing on information from interviews to 
directly inform the decisions that were made in how the subject would be visually represented.  
 
Interviewing people before the photography session is a wise means for the photographer to know what they need to 
portray, and including the answers as documentary evidence of the process is a compelling presentation. The student 
wisely alternates the layouts within the portfolio in a way that guides the viewer through the body of work. 
The text is perfectly placed with the photo of the speaker that can usually only imply their feelings of being black.  
 
¢ƘŜ ǿǊƛǘǘŜƴ ŜǾƛŘŜƴŎŜ ŘŜǎŎǊƛōŜǎ ǘƘŀǘ ƘŀƭŦ ƻŦ ǘƘŜ ǿƻǊƪǎ άǇǊƻǾƛŘŜ ŘƛǊŜŎǘ ŀŎŎƻǳƴǘǎέ ƻŦ ǘƘŜ ǎǳōƧŜŎǘǎΣ ōǳǘ ǘƘŀǘ ƻǘƘŜǊ ƛƳŀƎŜǎ 
άŀǊŜ ŎǊŜŀǘŜŘ ǘƻ ǎǇŜŎƛŦƛŎŀƭƭȅ ǇƻǊǘǊŀȅ ǘƘŜ ǘƘǊŜŜ ǿƻǊŘǎ ǘƘŀǘ ǘƘŜȅ ǇǊƻǾƛŘŜŘ ƳŜΣέ ǊŜǾŜŀƭƛƴƎ ƻƴƎƻƛƴƎ ŜȄǇŜǊƛƳŜƴǘŀǘƛƻƴ ƛƴ ǘƘŜ 
ǿŀȅǎ ǘƘŀǘ ǎǳōƧŜŎǘǎ ƻŦ ƻƴŜΩǎ ǿƻǊƪ Ŏŀƴ ōŜŎƻƳŜ ŎƻƭƭŀōƻǊŀǘƻǊǎ ƛƴ ƛǘǎ ŎǊŜŀǘƛƻƴΦ Lƴ image 7, for example, the subject is 
standing casually against a wall, peering off into the distance, but in image 9, she stares intensely at the viewer. When 
conveying their decision-ƳŀƪƛƴƎ ǿƛǘƘƛƴ ǘƘŜ ǊŜǾƛǎƛƻƴǎΣ ǘƘŜ ǎǘǳŘŜƴǘ ǿǊƛǘŜǎΣ άWŀƳŀƛƪŀ ǘƻƭŘ ƳŜ ǎƘŜ ǿanted to be portrayed 
as strong. In image фΣ ǎƘŜ ƛǎ ŦŀŎƛƴƎ ŘƛǊŜŎǘƭȅ ǘƻǿŀǊŘǎ ǘƘŜ ŎŀƳŜǊŀ ƛƴ ŀ ǊŜƎŀƭ ǿŀȅ ǘƘŀǘ ŘƛǎǇƭŀȅǎ ǇƻǿŜǊ ŀƴŘ ǎǘǊŜƴƎǘƘΦέ In the 
process of choosing certain postures, facial expressions, and settings, the student reinforces the ideas at the heart of 
this project, showing the dichotomies of both strength and fear, of distrust and pride, of persistence and freedom, of 
talent and intelligence. 
 
 
Row D: 2-D Skills ς Score: 3 
Visual evidence of good and advanced 2-D skills. 
 
Visual evidence of good and advanced 2-D skills are seen throughout the images. Figure-ground relationships are 
explored within the photos as well as placing them next to the printed word on the page. The minimalism of the simple 
linear text plays against the complexity of shapes, layers, space and colors of the figurative image. Balance is created 
with symmetry in images 5 and 8, and asymmetry in the others. Color and value contrast successfully bridge the 
spectrum between the subtle (Image 1) and the bold (images 4 and 6.) These choices help convey concept as well as 
provide both unity and variety within the imagery.  
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