AP Art History

Sample Student Responses
and Scoring Commentary

Inside:

Free-Response Question 3
I Scoring Guidelines
I Student Samples

I Scoring Commentary

© 2022 College Board. College Board, Advanced Placement, AP, AP Central, and the acorn logo are registered
trademarks of College Board. Visit College Board on the web: collegeboard.org.

AP Central is the official online home for the AP Program: apcentral.collegeboard.org.


https://apcentral.collegeboard.org
https://collegeboard.org

AP® Art History 2022 Scoring Guidelines

Question 3: Visual Analysis 5 points

(A)

Accurately describes ONE visual characteristic of The Conversion of Saint Paul. 1 point
Examples of acceptable responses include the following:
e The painting contains three figures, two men and a horse.

e Ayoung man lies on the ground with his arms outstretched.

e The young man is depicted in extreme foreshortening and almost seems to project
into the viewer’s space.

e The composition is dominated by strong diagonal lines, such as the diagonal line of
the young man’s body.

e The horse fills most of the picture frame and lifts its leg in reaction to the man on
the ground.

e An older man, mostly obscured by the horse, leans forward holding its reins.

e The figures completely fill the painting and create a shallow, enclosed space
beyond which nothing is visible.

e Strong light illuminates the scene from the right side of painting, creating a strong
contrast between light and shadow (tenebrism) and sharply focusing attention on
the horse’s flanks and the gesture of the man on the ground.

e The palette is mainly neutral earth tones, except for the deep red cloak of the man
on the ground and bright white zigzag created by the horse’s markings and raised
hoof.

e The artist paints the scene in a realistic style, carefully rendering visual details such
as the figure’s clothing, the skin and mane of the horse, and wrinkles and veins of
the older figure.

(B)

Accurately describes ANOTHER visual characteristic of The Conversion of Saint Paul. 1 point
Examples of acceptable responses include the following:

e One from listin A.

(€)

Accurately uses specific visual evidence to explain ONE way in which Caravaggio 1 point
creates a sense of drama in the painting.

Examples of acceptable responses include the following:

e Strong, directional light highlights the figures and their actions while the rest of the
scene appears in deep shadows.

e The position of the fallen figure breaks the picture plane into the viewer’s space.

e The placement of the fallen figure in the foreground forces the viewer’s attention
to his actions and gestures.

e The diagonal lines in the composition create a sense of motion and emphasize the
tension of the moment.

e The figure on the ground raises his arms diagonally in a dramatic gesture.

e The sweeping, dramatic gestures of the man on the ground contrast with the
relative calm of the horse and the older, standing man.
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(D) Accurately uses specific visual evidence to explain ANOTHER way in which Caravaggio 1 point
creates a sense of drama in the painting.

Examples of acceptable responses include the following:

e One from listin C.

(E) Accurately uses visual evidence to explain how The Conversion of Saint Paul 1 point
demonstrates change from artistic traditions of the Renaissance.

Examples of acceptable responses include the following:

¢ Instead of the even distribution of light typical of Renaissance painting, the
Baroque work shown uses a broader range of light and darkness, or tenebrism, as
seen in the dramatic contrast between the blinding light and the deep black
shadows of the scene.

e Baroque/Counter-Reformation artists often chose subjects depicting specific
moments of spiritual enlightenment as a means of promoting the Catholic faith,
while religious art of the Renaissance was less explicitly focused on subjects of
conversion and spiritual awakening.

e The intense illumination of subject matter or areas of the composition in Baroque
art often communicated spiritual enlightenment or a divine presence in the scene,
whereas Renaissance artists typically used light more naturalistically and less for
symbolic meaning.

e Renaissance artists generally created calm, stable compositions through balanced
arrangements of objects in space, whereas the work shown uses strong diagonal
compositional lines and extreme foreshortening to project figures into the viewer’s
space and increase the dynamism of a scene.

e Renaissance figures typically display calm, reserved demeanors associated with the
Greek Classical tradition while a common feature in Baroque/Counter-Reformation
art is the emotional intensity of the scene, exemplified here by the fallen figure’s
bodily movements and gestures, in order to inspire faith in its viewers.

e The figures are presented in an unidealized way, representative of some Baroque
artists” movement away from the idealized portrayal of religious scenes and figures
common during the Renaissance.

e The directness of the portrayal of figures and events was typical of the artist’s
attempts to connect with viewers of the work and demonstrated a change from
the often detached/distanced demeanors of Renaissance subjects.

Total for question 3 5 points

© 2022 College Board



- Sample 3A 1 of 2

Important: Completely fill in the circle Q1 Q2 Q3 Q4 Qs Q6 q
that corresponds to the question you
are answering on this page. o Q L O O O

Begin your response to each question at thetop of a new page. Do not skip lines.

Twe (pnversion pf a1 PAv] deprers Llors of
Wi vemien v rhwv'j\n e puestr ourStve< cheol
AYmaS vy the wrem o the ﬂVOVVLF‘I as ¥ell as
Me hevses [1¥red For. [ also depiers Vev'y)
\dealized forms. e painngy shauss Hag v
o gvevinel with A very jdearizeo| e y. 1+
also shows e hovie v be vevy \dealizesd woiyin
a Fir and volvst Fovua. Alre nmyle. deesn r
WWFAIA ANy elemne WIS W e Gpmespwsiipet
lboavkdgiov ov iy linestv  pevspechve.

Cavdvaggio cventes a Semse o¥ dvancr &
Yhhe pantt ’vajhw Fcial expyessiony oF
Hhe viev - The hnann besides the |havse Wos Wis
evtbvons pwaved ol visible witnpgles o1 TS
roveead wlmichh show s (ontern pov Hae
Iman br M?WW\—AW v o Hag M
@vovwﬂ[ lals wifia bis binced ond ool Lvnn
M IS o oUrstve-lhed o ovin eevilyy
caAlvn £xpLession on Wiy Face. “Ne Yoria)
LAapvessiopy 0F kot wiem \nvores g sewse OF
WYk, cavsi fhe newer 7 ot Yo \emvn
wwm,\m\}owvg A 5ense  of Avavaar W AHlao
mek'\v:). Parve Yl (,aov WM W Lamfﬂmm

Vea+tS A sunse g¥f Advama W te i
v l‘%rﬂuad\n dhmavasavo. CAvAVqQopy O (Ve (eS A
skvowne Juxter PO§I H o h&{wee"‘ Lfah# t-ﬂf/]_p"

Use a pen with black or dark blue ink only. Do NOT write your name. Do NOT write outside the box.

L] e O o0 o0 o L1 J Qssevvos



Sample 3A 2 of 2

B Important: Completely fill in the circle Q1 Q2 Q3 Q4 Qs Qs
that corresponds to the question you
are answering on this page. O O ] O O O

Begin your response to each question at the top of a new page. Do not skip lines.
Snad ow witrhivt LIS Pai e Mﬁh45ww¢$
b be dmning tavive b lond e rpp/ e
VTO\'}VH' side ¥ the e tllumrmmr‘\'mpj
e FrCe 0¥ o e snnd Yt oF Hae Lavse,
wWhile The yesr 0F e YmmH 15 wWw di dav keev
Wi e yse o¥F shiadown. Ngs eatveme contiqst
betweem pne l'aﬂM el shnado w lawm:j KFocus

fo certain Aglred jntthe pana e e Havs
W&IL»HMO A vl 0 € odvanaa.
The (onversro®Z o¥ Saint pav/ /MWM/'WJ-CJ

(/qu/(/\oc. From Hre onwhnSHC vadiHonns oF
Hhe Penaissamce Lease [+ depiects ot
Urishian  (haasjenv a8 opposed b Hao freek
ond o b &3'@&“ a'ﬁ’/yrc-f—eal 1 g
Penarssance. fhe (onvevsior oF Sauint paul
Mo Jnvo es aswan7efv seS€ 0F Aveurrre
s erasar( e wwve SHalble, balsrced ,
oA ovdeviy)y avt From Hae Peraisseriace.
Benaissol ot ¥Yearvied oyt loal arce ,
crabiliky) , s SYmmenry Winich Conrvarr
Wit e enegve stre nes oF Advan~e acod
(verevy Haot b Seen Hae bend un Mo
liowbs wYl exieme g arel stqlocs o Me (prsra
¥ Saint pavl.

e (onverVo o sapnt Pavl alse patvres o
" vevy) warm cd oy paldtic Pagr/t:f;’in veds and bvewn shades

Use a pen with black or dark blue ink only. Do NOT write your name. Do NOT write outside the box.
0022516 H EENEEEE B N

assaror (L 1 ® & oo ® 00




Sample 3B 1 of 1

—

Important: Completely fill in the circle Q' 1 Q2 Q3 Q4 Q5 Q6 g
D R o o e o ©o ©
Boginyourraspomam“chquasﬂonnﬂ'sempofunawpagﬁ.oonotsldp'ﬂnu. ;

The Cenversion gf Sewnt Paul is & yery vealiShe icck(ﬂa g
f@'ﬂ“"‘ﬁ!wﬂ’\w e fvenead wrinkles on pne okl man veins i
Fafffuol[n‘j}mnd yextvre c€  fne Gbric, Alemg with Yhis Geeat ?:c::
Atfoil, the fiqures pre alse anatronically eoveect. The i

muscles i the fwe  peees men angt the bhovse are well

=

= i
S THET

Pyvr\au.nr,edf angd re Gogures art all Fvo-por’hc“ed vea (s hoally.
Thic geric Pw,\hr\q appga.fs Aave wth mcS‘{'\?-ﬂ#ﬂ' ﬂeg’rm-;

o lors. @ (Cavavagoo eglabliches 4nis sense of Arome

h"\vauqh e uSe of lenebyeso andd chiascyre, Thre ma-jcv.f'y

of tre b&ck%vcvmd{ of e m;ﬂh'ﬂﬁ .5 -e;rr-ew-a*r Aavk, almoss

en hrely blaclk N“di‘hﬂ o b  sevious Foné Cphw'cyfdi W 44-(-
painting . The  Covhast Lotween Yne daykness cF ¥he
Locegrovnd gnd lighmess i fne Fereqrevhd  crveades
‘a sense of Avamd, widn th intensc iaht Gnhd vays
Muminehing  thtse men e dovk  This alse combyrie feg

e ot religres den of an etheveal, holy being eas Hing

¥ light on the pegele.

Uulponwlthbhckor.darkbluolnkonly.l)oNOTwritoyourmm.DoNOTwﬂamidoﬂnbox.
e o0 o e o o 85 -




Sample 3C 1_9‘_1

Important: Completely filinthecirle Q1 Q2 Q3 Q4 Q5 Q6
that corresponds to the question you
are answering on this page. O O o O @) @)

Begin your response to each question at the top of a new page. Do not skip lines.
TN OO\ ot Smnd ’Jau\/‘oseg oW ON)
CONNAS | Bk VY Lovones
W DA Ny Cuovsg  Givdit- maﬂw w;
UNWed Wo d . W g \nag o Sewse
W ootma ORdted )y R Vi OfF dewE cotecs
™Me \cLaromon s wea(l ovion vlack so A
Rye 1§ tWAWK o Ve g whike  yrodce el
Py ovange  Agno e QOO YOS ofF —QW
WY Ane wo XS R Add o ey Away
Pigue g0 A groond wiy WS Viands op **m'f@
Ty IR QoS ol RS i AL effe A~
AT WL gogongaie s cneny e oo
OXSNC AWARRONS  of AR NONSS an(e vy V6
?mc\—aaﬁ A et nels. Wi \bOLS  mnuon
wam\: WD et PWIRA et refgnce
VL)

Page 4

Use a pen with black or dark blue ink only. Do NOT write your name. Do NOT write outside the box.

08321/04




AP® Art History 2022 Scoring Commentary

Question 3
Note: Student samples are quoted verbatim and may contain spelling and grammatical errors.
Overview

Responses were supposed to demonstrate primarily the art historical thinking skill of visual
analysis, applied to an unknown work of art. To be awarded all five score points, the response
needed to successfully accomplish the following tasks:

e Describe visual characteristics of the selected artwork, Caravaggio’s Conversion of St. Paul.

e Use visual evidence to explain the way the artwork’s visual elements convey a sense of
drama.

e Explain the way The Conversion of St. Paul differs from the artistic traditions of the
Renaissance, the artistic style that preceded it.

Sample: 3A
Score: 5

Task A: Accurately describes ONE visual characteristic of The Conversion of St. Paul.

(1 point)

The response earned this point by describing how the work “depicts lots of movement through the
outstretched arms of the man on the ground as Fell as the horse’s lifted foot.”

Task B: Accurately describes ANOTHER visual characteristic of the work. (1 point)

The response earned this point by mentioning the “very idealized forms” and describing how the
work “shows the man on ground with a very idealized body. It also shows the horse to be very
idealized with a fit and robust form.”

The response would also have earned the point for describing how the work “doesn’t contain any
elements in the background or any linear perspective.”

Task C: The response accurately uses specific visual evidence to explain ONE way in
which Caravaggio creates a sense of drama in the painting. (1 point)

The response earned the point by explaining how “Caravaggio creates a sense of drama in the
painting through the facial expressions of the men.” The response provides visual evidence by
giving details of the expressions and explaining how they convey concern and drama. The response
describes the “eyebrows furrowed and visible wrinkles on his forehead which show his concern” and
the “eerily calm expression” of the man on the ground, explaining that “the facial expressions of both
men invokes a sense of mystery, causing the viewer to want to learn more, invoking a sense of
drama.”

Task D: The response accurately uses specific visual evidence to explain ANOTHER way
in which Caravaggio creates a sense of drama in the painting. (1 point)

The response earned the point by explaining that “another way in which Caravaggio creates a sense
of drama in the painting is through chiaroscuro.” The response provides visual evidence of the use
of light and dark and explains that “this extreme contrast between the light and shadow bring focus
to certain figures in the painting thus creating a sense of drama.”

© 2022 College Board.
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Question 3 (continued)

Task E: The response accurately uses visual evidence to explain how The Conversion of
Saint Paul demonstrates change from artistic traditions of the Renaissance. (1 point)

The response earned the point by explaining how the work “invokes a stronger sense of drama as
opposed to the more stable, balanced, and orderly art from the Renaissance,” stating further that
“Renaissance art featured more balance, stability, and symmetry which contrasted with the baroque
themes of drama and movement.”

The response also attempts to draw a contrast between Christian imagery in the Baroque as opposed
to classical imagery in the Renaissance. As written, this is not accurate, as Renaissance art often
featured Christian imagery and Baroque art also used classical imagery. This statement alone would
not have earned the point.

Sample: 3B
Score: 3

Task A: Accurately describes ONE visual characteristic of The Conversion of St. Paul.
(1 point)

The response earned the point by stating that this “is a very realistic looking painting” and
describing the “forehead wrinkles on the old man, veins portruding and texture of the fabric.”

Task B: Accurately describes ANOTHER visual characteristic of The Conversion of St.
Paul. (1 point)

The response earned the point by stating that “the figures are anatomically correct” and describing
the muscles in the men and the horse as “well pronanced, and the figures are all proportioned
realistically.”

The response would also have earned the point for describing how the “painting appears dark, with
mostly neutral colors.”

Task C: The response accurately uses specific visual evidence to explain ONE way in
which Caravaggio creates a sense of drama in the painting. (1 point)

The response earned the point by explaining how “Caravaggio establishes this sense of drama
through the use of tenebroso and chiraiscuro” and provides visual evidence by describing how the
“contrast between the darkness of the background and lightness in the foreground creates a sense of
drama with the intense light and rays illuminating these men in the dark.”

Task D: The response accurately uses specific visual evidence to explain ANOTHER way
in which Caravaggio creates a sense of drama in the painting. (0 points)

The response does not attempt to use visual evidence to explain another way in which Caravaggio
creates a sense of drama so did not earn this point.

Task E: The response accurately uses visual evidence to explain how The Conversion of
Saint Paul demonstrates change from artistic traditions of the Renaissance. (0 points)
The response does not attempt to use visual evidence to explain how The Conversion of Saint Paul
demonstrates change from artistic traditions of the Renaissance so did not earn this point.

© 2022 College Board.
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Question 3 (continued)

Sample: 3C
Score: 2

Task A: Accurately describes ONE visual characteristic of The Conversion of St. Paul.

(0 points)

The response did not earn this point as it does not accurately describe a visual characteristic of the
work. The response states, “The painting shows St. Matthew being converted into a saint,” but this
statement repeats information from the work’s title and is not a description of a visual characteristic.

Task B: Accurately describes ANOTHER visual characteristic of The Conversion of St.
Paul. (0 points)
The response did not earn this point as it does not include an attempt at this point.

Task C: The response accurately uses specific visual evidence to explain ONE way in
which Caravaggio creates a sense of drama in the painting. (1 point)

The response earned the point by explaining that the “work has a sense of drama created by the use
of dark colors” and describing how the “background is nearly pitch black so the eye is drawn to the
bright white horse and bright orange armor.”

Task D: The response accurately uses specific visual evidence to explain ANOTHER way
in which Caravaggio creates a sense of drama in the painting. (1 point)

The response earned the point for explaining how the “positions of the figures in the work also add
to this drama.” Visual evidence is provided by the description of the posture of the figure on the
ground and the horse as “the figure on the ground with his hands up while the horse steps over
creates a dramatic effect.”

Task E: The response accurately uses visual evidence to explain how The Conversion of
Saint Paul demonstrates change from artistic traditions of the Renaissance. (0 points)

The response did not earn the point. The response attempts this point by commenting that “Matthew
... looks much weaker than people portrayed in earlier renissance works,” but this is insufficient to
earn the point because the description of the figure is inaccurate in its characterization of the body as
“weaker,” and the larger point is not a valid contrast with Renaissance art.
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